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Foreword
Welcome to the first ever Kaweah Land and Arts Festival, a community 
event celebrating the unique beauty of our southern Sierra Nevada and 
San Joaquin Valley as well as the many talented local artists who have 
been inspired by it.

Sequoia Riverlands Trust hopes that the art and stories presented through-
out this festival can strengthen regional land conservation and inspire all 
of us to become more engaged stewards of our natural and agricultural 
resources. These stories — whether spoken, sung, or displayed as visual 
art — communicate the inextricable link between the usefulness of the 
Kaweah land, its beauty, its history, and its inhabitants. These stories are 
about the watershed, the soil, and the shape of the region but moreover, 
they are about enhancing a sense of pride in our community.

The land trust has been both delighted and honored to organize this land-
mark event with the tremendous support of a devoted group of our valley’s 
most creative and inspirational minds. A special thanks to each of them for 
making this happen and to the California Council for the Humanities and 
all of our generous sponsors. 

In the words of Aldo Leopold, the father of modern conservation, “When 
we see land as a community to which we belong, we may begin to use it 
with love and respect.”

We hope you enjoy your experience here at the festival — see, listen, 
taste, and embrace the Valley in a new way.

—  Niki Woodard 
Sequoia Riverlands Trust, Communications Director and Festival Organizer

November 6 – 8, 2009

Presented by
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Introduction 
Querencia is the deep sense of inner well-being that comes from knowing a particular place 
on the Earth; its daily and seasonal patterns, its fruits and scents, its soils and birdsongs.
— Kirkpatrick Sale

One of the gifts of being human is our sense of natural beauty. It is that 
which gives us a sense of home. When we give up that sense of natural 
beauty we enter into destruction. When we give up that sense of natural 
beauty we also give up part of our soul. Our job as human beings is to 
work together to keep that sense alive among us so that each of us can 
find our own version of querencia. Each of the participants in this festival, 
rooted as they are in the soil and landscape of the Kaweah watershed, is 
dedicated to that work as a way of life.

The logo that Matthew Rangel designed for the festival shows the many 
tributaries of the Kaweah descending from the high reaches of the Sierra, 
converging to a single, common watercourse, then once again diverging 
into multiple realities — the St. John’s, Mill Creek, Cross Creek, Outside 
Creek, Packwood Creek, plus many smaller and smaller divisions of the 
flow. In many ways, this logo also symbolizes the many writers, artists, and 
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scholars who have helped create the Kaweah Land and Arts Festival and 
bring it into reality. These people are as much a part of the landscape as 
mountains and rivers, each living their own day-to-day, moment-to-moment 
version of querencia. Like the tributaries of the Kaweah, these writers, artists, 
and scholars have come together into a common flow, soon to divide again 
after a mixing of the waters. Many of you attendees will also become part of 
this current and ultimately help to irrigate and nurture life on the Valley floor. 

The story of how the festival came into being reads like a map of the Kaweah. 
Little did I know when I carried a copy of my book into the Book Garden in 
Exeter several years ago that I was entering a tributary of a great river. The 
book made its way into the hands of Trudy Wischemann, who then sent it 
out in multiple directions. She gave it to John Dofflemyer, who in turn gave 
it to Matthew Rangel. She also sent it to Steve Laymon, who then passed it 
on to Rob Hansen among others. Matthew soon contacted me to tell me that 
my written vision of the Sierra backcountry matched his own artistic vision. 
After a bit, Matthew also told me of his idea for creating a festival of art and 
writing based on living in and celebrating the Kaweah watershed, from the 
backcountry of the Great Western Divide down to the missing and forgotten 
shores of Tulare Lake. 

Prior to these events surrounding the book, Matthew had been selected to be 
part of a program called Artists in the Backcountry produced by the Sequoia 
Parks Foundation, a program created in part by Bill Tweed. Bill nurtured 
Matthew’s idea to walk from Dinuba to the Great Western Divide and artisti-
cally record the journey. One of the artists in Matthew’s group was the cel-
ebrated poet Gary Snyder, who put Matthew in contact with John Dofflemyer.

When I took Matthew’s festival idea to Sequoia Riverlands Trust, Niki 
Woodard picked it up and ran with it. She was able to secure a grant 
from the California Council for the Humanities to produce the festival, an 
amazing feat considering that the Council had not awarded any money  
to Central California in over 15 years. The result of this confluence of 
creeks and rivers is the Kaweah Land and Arts Festival and your present 
experience of it. Every link in this causal chain was necessary. Without  
the synchronicity inspired by the landscape and without each synaptic  
connection of creative minds, this celebration would never have happened.

Our hope is that through this festival you can indeed come to know this 
particular place on the Earth a bit better and learn of its daily and seasonal 
patterns, its fruits and scents, its soils and birdsongs.

—  John Spivey
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Featured participants page

Paul Buxman — farmer, painter 6

John Dofflemyer — cowboy poet 6

Rob Hansen — biologist, naturalist 7

Tim Z. Hernandez — poet, performer 10

Ron Jefferson — California folk musician 10

Matthew Rangel — visual artist 10

Sylvia Ross — author, poet, illustrator 12

John Spivey — author, photographer 14

Dr. William (Bill) Tweed — author, natural historian 14
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Paul Buxman:

It is easy to miss the beauty of the San Joaquin when you live in the middle of it. The 
summer heat and the haze can be stifling and the fight to hold on to a small family 
farm can possess almost every thought. But when the last peach has been picked and the 
last grapes hauled in, fall finally comes. Shadows lengthen, temperatures cool, and there 
is once again time to reflect and be thankful for this great valley we call home. It’s time 
again to gather the ‘visual harvest.’

Paul grew up on a small farm in the heart of the San Joaquin Valley in 
California at the foot of Smith Mountain which rises singularly like an 
island from the valley floor. “It was a magic landscape of hayfields, vine-
yards, wild blackberry lined canals, peach orchards, orange groves and 
cows. The high Sierra filled our eastern view and to the west were endless 
small farms which seemed to reach clear to the Pacific Ocean.”

Paul studied plein air painting in Illinois with Karl Steele, a student of Robert 
Henri. He then returned to California to teach and principal a small mountain 
school while teaching figure painting at the Fresno Art Museum. In 1980 he 
devoted himself to full time painting and farming. Two years later his son, 
Wyeth, developed leukemia which sent Paul on an environmental quest to 
clean up the San Joaquin Valley’s rapidly deteriorating water, soil and air 
quality. He pioneered clean farming techniques which led to many sustain-
able practices used today. He was the first person honored by the EPA for 
such work. He went on to champion preservation of farm land and family 
farms. His artwork became his illustrative voice. It hangs today in our nation’s 
Capital as “a reminder to our leaders of what we must preserve.”

Paul’s work as an environmentalist and artist has been documented 
by National Geographic, American, Canadian and Australian Public 
Broadcasting, Bill Moyer, and California Heartland. He has lectured, 
taught and shown his work through much of the western United States in 
universities and museums.

John Dofflemyer: 

I have been blessed, despite many battles, by investing my life on Dry Creek, being 
spiritually and physically dependent on its well-being. This ground owns me…

With roots in the Kaweah River watershed since the 1850s, John raises 
cows and calves on the family ranch with his wife Robbin and son Bob on 
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Dry Creek. Also a poet, his Poems from Dry Creek received the Wrangler 
Award for the Outstanding Poetry Book of 2008 from National Cowboy 
and Western Heritage Museum.

Still in the Mountains

Before we came, nothing went to waste —  
neither time nor words at idle parked  
beneath the Valley Oaks — old men 

and boys employed as distant silhouettes  
beneath great canopies. At the tip  
of a long-worn hand, each rock had a name.

Along the ridges, every recollection swirled 
and passed some seep of water shared 
by wild things. And upon a granite slab

of mortar rock beside the Buckeye’s sinewed 
fingers, rusty leaves dripped as women talked. 
Nothing went to waste, not even thought.

— John Dofflemyer, Poems from Dry Creek, ©2008

Rob Hansen:

Rob Hansen is a professor of biology and human ecology at the College 
of the Sequoias in Visalia, CA. Growing up among a family of artists, his 
mother and three brothers, Rob has always been surrounded and inspired 
by artistic vision. He was involved with initiating the California Heartland 
Lecture Series at COS which was twice funded by the California Council 
for the Humanities. As a major Nature Conservancy Preserve Manager 
(1981–90), Rob helped Sequoia Riverlands Trust, at its very begin-
nings, raise significant funds which helped create the James K. Herbert 
Wetland Prairie Preserve. Rob has since been a vice president at Sequoia 
Riverlands Trust and is currently a board member. He is a popular local 
naturalist leader and draws a large crowd for his frequent guided nature 
walks on SRT’s conservation properties.
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Tim Z. Hernandez:

Everything is inseparable, the arts, the land, our humanity, all make up this sacred 
experience we are having. In this way, through writing and performance, I become the 
valley and the valley becomes me.

Tim Z. Hernandez is an award winning writer and performance artist from the 
San Joaquin Valley. His debut book of poetry, Skin Tax, received the 2006 
American Book Award, and the 2006 Zora Neal Hurston Award for writers 
of color dedicated to their communities. His performances have been featured 
in prestigious venues across the nation, including, The Getty Center in Los 
Angeles, Denver Center for the Performing Arts, Stanford University, and the 
Jack Kerouac School of Disembodied Poetics. His debut novel, Breathing, In 
Dust (Texas Tech University Press/Americas Series) is forthcoming in Spring 
2010. He received his BA in Writing & Literature from Naropa University, the 
first accredited Buddhist school in the west. He lives in Fresno, California with 
his wife and children, and works to restore the San Joaquin River Parkway. 

Ron Jefferson:

I enjoy singing songs, especially around a campfire with folks who appreciate stories put 
to music about the hills and the mountains that surround us and the people that are a 
part of this landscape.

Ron Jefferson came to the Valley 27 years ago with his wife and family 
when he was offered a job with the Dinuba school district. One of the 
important gifts he received in coming to Tulare County was getting to meet 
farmers and ranchers and catching at least a glimpse of the connection of 
men and women and their families to their land. Along the way he was 
introduced to the music of the likes of the Sons of the San Joaquin, Don 
Edwards, Ian Tyson, R.W. Hampton, and Dave Stamey, which celebrated 
these folks and their connection to the land. 

Matthew Rangel:

Let us connect with the land we inhabit on a level that goes much deeper than the 
concrete most of us walk on every day. 

Matthew Rangel is an artist from the San Joaquin Valley. In 2008 he created 
a suite of lithographs inspired by his pilgrimage, A Transect — Due East, from 
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the valley floor through the foothills and into the highest reaches of the  
Great Western Divide of the Southern Sierra Nevada. During the course  
of this pilgrimage he became acquainted with many knowledgeable and 
unique individuals throughout the Kaweah Watershed that influenced  
his experience of the land. Matthew’s creative land-based research builds  
on the Romantic landscape tradition, links the natural to the human and 
embodies the physical aspects of this region through personal narrative. 

Matthew Rangel, Stronghold – Due East From Moro Rock, ©2008, Lithograph

B11



The Kaweah Land and Arts Festival was brought about through Matthew’s 
visionary interpretation of the Kaweah landscape along with guidance and 
encouragement from William Tweed, John Spivey, and John Dofflemyer.

After attending College of the Sequoias in Visalia CA, Matthew received 
a BFA in Drawing/Painting and Printmaking from CSU, Long Beach and 
a MFA from the University of Alberta, Edmonton in 2008. His work has 
been shown among places such as the Art Gallery of Alberta, the Wildling 
Art Museum in Los Olivos, CA, the Los Angeles Municipal Art Gallery, 
and The White House in Washington DC. Recently Matthew returned to 
the San Joaquin Valley where he and his wife Amie are currently drawing 
instructors at College of the Sequoias.

Sylvia Ross: 

Each generation inscribes its history into the land, then the land itself becomes that 
history’s judge. 

Author/illustrator Sylvia Ross is an Exeter resident and a graduate of 
Fresno State University. She is a descendant of a Chukchansi Yokuts 
woman, Ock Chee Lee, and a wrangler at the Fort Miller pony station, 
Pleasant Richard Jones. This history is reflected in her writing. 

She has been frequently published  
in News from NATIVE California  
and has work in the anthologies 
Spring Salmon, Hurry to Me, and  
the critically well received The Dirt  
Is Red Here. She is author/illustrator 
of Lion Singer, a book for children. 
Her second children’s book, Blue  
Jay Girl, is scheduled for release 
in April 2010 by Heyday Books, 
Berkeley, California.

Currently, she has work in a touring 
exhibit called Sing Me Your Story, 
Dance Me Home. She has given pre-
sentations of her work at the Grace 
Hudson Museum, Maidu Interpretive 
Center, Porterville Historical Museum, 
San Joaquin Historical Museum, and 
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Tulare County Historical Museum. In December 2003, she was one  
of four poets invited to read at the Modern Language Association’s 
International Conference in San Diego. Last summer she was invited to 
develop a script and video narrative for the Oakland Museum’s new 
Native American exhibit scheduled to open next year, titled: BEFORE 
OTHER PEOPLE CAME. 

COWBOYS AND INDIANS

My mom said her grandmother 
Loved the cowboy’s blue eyes 
And he loved her low voice 
And shy ways 
And he’d never known 
A woman who could skin 
A rabbit so fast.

Then her mother in turn 
Found another cowboy 
With blue eyes.

So we ended up pale. 
One of my brothers even has 
Blue cowboy eyes.

I’m a dark-haired woman 
With a low voice 
And shy ways 
Like all those women 
Before me.

I don’t know if I could skin 
A rabbit so fast. 
I don’t even know if 
I could skin a rabbit.

I think I could.

—  Sylvia Ross, The Dirt Is Red Here,  

Heyday Books, Inc., ©2002
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John Spivey:

John Spivey is a poet and writer born in Exeter, a fifth generation inhabitant 
of the area. His work includes The Great Western Divide: A History with 
Crow, Coyote, Chaos and God. He is presently working on a novel set in 
the Kaweah region tentatively called Two Immortals Point the Way. He is 
also a photographer and studio furniture maker.

Grandfather Went Riding

Grandfather was a cowboy near the turn  
of this century  
and rode the low Sierra of the central 
San Joaquin 
through manzanita and oak, 
granite and yellowed grasses. 
One day out riding he spied 
a prairie dog upright and immobile 
before some rattler hungry 
and ready to strike. 
He fired once, the snake quickly dismissed 
with a look and some lead. 
Then he paused and thought  
and fired again 
because the prairie dog was 
“being such a fool.”

—  John Spivey, The Great Western Divide;  
A History with Crow, Coyote, Chaos and God, ©2005

Dr. William (Bill) Tweed:

Nature, if we pay attention, teaches us to think long-term. We’ve only been here about 
150 years. Many of the big oak trees in Visalia are older than that. We still have much 
to learn about how to live here.

A writer, historian, and naturalist who makes his home in Three Rivers, Bill 
Tweed has spent his adult life interpreting the natural and historic land-
scapes of his native Tulare County. Many know him for his local work with 
the National Park Service at Sequoia and Kings Canyon National Parks, 
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where he spent almost thirty years working as an interpretive naturalist, 
historian, and park manager. Others are more familiar with his bi-weekly 
column in the Visalia Times-Delta, which has run regularly in the paper 
since 1997. Entitled “Our Natural World,” the column explores the inter-
face between human affairs and the natural work. His latest project, a new 
book entitled Uncertain Path: The Future of National Parks, will come out 
next summer from University of California Press.

John Spivey, Pahdin (The Place to Go Under) — Hospital Rock, ©2009, Archival inkjet
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